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INTRODUCTION

Sculpture Dublin aims to raise awareness of Dublin’s sculptural heritage and to
commission new sculptures in parks and public spaces city-wide. It is a Dublin City
Council initiative, developed by Parks and Landscape Services and the City Arts Office,
and supported by the Hugh Lane Gallery and Visual Artists Ireland.
Dublin City Council will commission a public sculpture in each of the DCC administrative
areas: North West, North Central, Central, South Central and South East. The
curatorial framework for Sculpture Dublin will be structured around the specificities
of each commission site, with strong emphasis on context, user-communities and
topographical features.
The commission for the North West Area will be developed as part of the planned
redevelopment of Kildonan Park in Finglas West, Dublin 11.

COMMISSIONING PARTNER

Sculpture Dublin will work with Dublin City Council Culture Company, as a
commissioning partner, to integrate public engagement more fully into the
commissioning process – involving local stakeholders in the cultivation of ideas,
decision-making processes and the development of the artwork.
Over 5 years, the Culture Company has carried out regular, open consultation
sessions with local communities in Finglas. The Kildonan Park commission provides
an opportunity for an artist to be facilitated through the Culture Company in engaging
with some of the themes and issues that have emerged from these consultations.
It is hoped that by involving local people in the commissioning process, and the
conception and development of the final artwork, that a meaningful relationship and a
sense of ownership is created between the local community and the final artwork.
For more information about the Culture Company, visit
dublincitycouncilculturecompany.ie

INVITATION

Proposals are being sought through a two-stage, open competition for a new public art
commission in Kildonan Park.
Artists are invited to submit a proposal that responds to the development of Kildonan
Park, specifically, and to the broader context of present-day Finglas. Your proposal
should set out an approach to the development of a sculpture for the park that will
include local residents and communities in the making and thinking around what the
final artwork might be.
The proposal for Stage One should specify why you are interested in this commission,
and why you feel your practice is best suited to this particular brief. The proposal
should also demonstrate your experience of creating original, high quality artworks
and of working through consultation-based / engagement-based / collaborative
processes. A willingness to enter into a working partnership with the key stakeholders
and a commitment to creating a significant, permanent, public artwork are core
considerations in this brief.
The Kildonan Park commissioning process will involve a number of phases:
• Phase 1 – Stage One Submissions.
• Phase 2 – Shortlisted artists work in collaboration with the Culture Company to
facilitate a creative consultation and engagement process with local community
stakeholders and the park’s design team.
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• Phase 3 – Stage Two Submissions.
• Phase 4 – Selection of commissioned artist and production of final artwork
For Phase 2, up to three shortlisted artists will be engaged by Sculpture Dublin, to
collaborate with the Culture Company in facilitating a programme of locally-based,
creative engagements which will inform their Stage Two submissions. Each artist will
be offered a contract and fee of €3,000 to facilitate a short project in the community
(6-8 weeks duration) to explore ideas around what the completed sculpture could be.
The artists’ role will be to engage participants in a process of creative exploration in
a manner sensitive to their interests and ambitions. The engagement project should
include a series of workshops/sessions, with elements of making and doing, and the
outputs of this process should inform Stage Two submissions.

CONTEXT OF THE COMMISSION
Kildonan Park

Plans are in place to develop Kildonan Park, located between Kildonan Road and
Mellowes Park, into a fully-accessible public park for all members of the local
community to use and enjoy, under the impetus of DCC Parks and Landscape Services.
Initial plans for the new park focus on how it can benefit its users in a variety of ways by
providing locals with opportunities to engage in both active and passive recreational
activities, while enhancing the existing sports facilities.
The Kildonan Park project is being led by DCC Landscape Architect, Eddie O’Gara.
Since 2019, he has been consulting with members of Finglas United FC, local
community groups and residents to learn more about the park’s current use and how
local residents would like to see the space developed.
The existing park is open at all times, with a number of pedestrian entrances on either
side. It is largely laid out in playing fields and these are used by Finglas United, which has
a small clubhouse at the north-western end of the park. Aside from the football pitches
Kildonan Park is relatively underused, given its proportions and the size of the local
population. A simple tarmacadam pathway runs around its perimeter and is used by
walkers, joggers and dog-walkers. There are no benches, but people sit on the grass in
the warmer months when the weather is fine.
The phased redevelopment of the park will provide members of the local community
and park users with opportunities for interaction and informal play, as well as more
organised activities. Initial design ideas incorporate a bowling green, therapeutic
community garden, sunken biodiversity wetland, areas of wildflower and seasonal
planting, outdoor gym and exercise equipment and a skate park, as well as separate
play areas for younger (2 to 7 year old) and older (7 to 12 year old) children. The
new park design will encourage movement through the space along a series of
interconnecting walkways crossing the centre of the park. An existing high quality turf
football pitch near the clubhouse will be retained, while a second turf pitch, a fenced
and floodlit synthetic pitch, two 7-a-side pitches and a multi-use games surface / 5-aside pitch will be established.
A new housing scheme is being developed by Dublin City Council on lands adjacent to
the existing park at Kildonan Road.
A historical overview of Kildonan and Finglas West is included as Appendix 1.
Maps and images of the site are included in Appendix 2.
A concept plan for Kildonan Park is included as Appendix 3.
A bibliography is included in Appendix 4.
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Present-Day Finglas
Finglas West is a suburb of Dublin located approx. 5km (3 miles) north-west of Dublin
city centre and 1km (0.6 miles) from Finglas village, separated from it by the N2 dual
carriageway. The wider Finglas area is bounded by Ballymun, Glasnevin, the Tolka
River, Ashtown and the M50 motorway, and encompasses other identifiable areas like
Ballygall, Baleskin, Scribblestown, Cappagh and Charlesland. It was established in its
present form in the mid-twentieth century, when Dublin Corporation acquired vast
tracts of undeveloped land surrounding the traditional village centre and commenced
building a series of residential estates in which to re-house families living in poor
conditions in inner city tenements.
The area surrounding Kildonan Park is made up of mature housing estates, while
Finglas village itself is now a bustling suburban centre that provides a range of
amenities and services including shops, supermarkets, banking facilities, pubs,
restaurants, etc. Several light industrial estates are situated to the north of the village
and it is well served by bus routes operated by Dublin Bus and Go-Ahead Ireland.
Finglas has evolved a strong sense of identity and a distinctive character in the years
since its development, with many original residents of the housing schemes and their
descendants still living in the area.
Aspects of the wider area include:
•
•
•
•
•
•
•
•
•
•
•

Finglas village
local businesses, shops, library, pubs, cafés, restaurants and business parks
various communities and community groups
schools (numerous primary and second-level)
Coláiste Íde College of Further Education
religious communities and places of worship
sports clubs and organisations (Finglas United FC)
other parks and recreational spaces
National Orthopaedic Hospital Cappagh
Dunsink Observatory
Teagasc Ashtown Food Research Centre

THE SITE

Kildonan Park is an 8 hectare (20 acre) public park located in the heart of Finglas West.
It has existed as a green space since the surrounding houses were built in the early
1960s.
The site currently comprises a fenced grassy area with groupings of semi-mature trees
near the railings around its perimeter. The majority of the green space in the park is
laid out in playing fields associated with Finglas United FC. There are two one-storey
buildings in the park: a club house situated in the north-western corner (with off-street
parking for a small number of cars) and changing rooms towards its eastern end.
Kildonan Park is exceptionally flat, and can accommodate six turf football pitches in
addition to the smaller all-weather floodlit pitch beside the clubhouse. Public access to
the park is through five pedestrian entrances which remain unlocked.
The park is surrounded on three sides by mature residential housing on Kildonan Road
and Mellowes Park that provide the park with good passive surveillance. The buildings
overlooking it comprise of well-maintained two-storey terraced single-family homes
built by Dublin Corporation / Dublin City Council. Most are now in private ownership.
The fourth side of the park borders the Abigail Women’s Centre and undeveloped
green field sites.
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FINANCE

The total budget for this commission is €100,000. This includes VAT. Budget
management is the responsibility of the commissioned artist and is fully inclusive of all
costs, e.g. fees (including time, process, consultation, expenses), insurance, design,
third-party expertise, materials, site preparation, production, transport, installation,
documentation and taxes, unless otherwise negotiated with Dublin City Council and
stated in the commission contract.

SITE VISIT / BRIEFING

A site visit for interested artists will take place at Kildonan Park, the proposed site of the
commission, at 12 noon on 28 August 2020. The briefing will include a Q&A session,
and will be filmed and posted on Vimeo.

QUERIES

Artists are welcome to submit queries about the commissioning process and this
brief to Karen Downey by 12 noon on 4 September 2020. Please email any enquiries
to commissions@sculpturedublin.ie with “Query: Sculpture Dublin – Kildonan Park
Commission” as a reference in the subject line.

SELECTION PROCESS

This is a two-stage open competition. The closing date for Stage One submissions is
12 noon on 11 September 2020. Any incomplete submissions or entries received after
the deadline will not be considered.
All submissions will be checked to ensure completeness before progressing for review
by the Selection Panel. If a high volume of submissions is received, a Longlisting Panel
will be convened to select a long list of up to fifteen proposals.
The Selection Panel will then evaluate submissions against the Selection Criteria (see
below) and create a shortlist of up to three proposals. The shortlisted artists will be
engaged by Sculpture Dublin to collaborate with our commissioning partner, Dublin
City Council Culture Company, in the creation of local engagement projects which will
inform the artists’ Stage Two submissions.

SELECTION PANEL

The Selection Panel for the Sculpture Dublin – Kildonan Park Commission will consist of
some or all of the following:
1. Representative of DCC Parks and Landscape Services;
2. Representative(s) of the City Arts Office;

3. Member of the Sculpture Dublin Steering Group;

4. Representative of Dublin City Council Culture Company;
5. External expert (artist/curator);

6. Landscape Architect (Kildonan Park);
7.

North West Area public representative;

8. Two Finglas West local community representatives.
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SELECTION CRITERIA

The assessment criteria relate to all applications and proposals will be assessed by the
Selection Panel using the following criteria:
• Experience of creating original, high quality artwork;
• Quality of proposal – a clear articulation of approach / methodology to
consultation and/or collaboration with key stakeholders – namely (1.) local
community, (2.) DCC Landscape Architect responsible for Kildonan Park
development (3.) commissioning partners, Sculpture Dublin and Dublin City
Council Culture Company – which will inform your Stage Two submission to create
a permanent sculpture in Kildonan Park.

SUBMISSIONS – STAGE ONE

Stage One is open to all interested artists. Applicants are invited to familiarise
themselves with the commission brief and attend the site visit / briefing meeting (or
view the latter online if unable to attend) before preparing their submissions.
Submissions should be submitted electronically via the Sculpture Dublin website,
www.sculpturedublin.ie.
Artists should provide the following information as part of their submission:
1. Contact information (name, address, email address and phone number).
To be entered into an online form on the Sculpture Dublin website.

2. CV: please submit an up-to-date curriculum vitae.
Maximum 3 pages to be uploaded as a single PDF document to the Sculpture Dublin
website.

3. Documentation of work: please submit up to 5 examples of relevant, previous
work, including written descriptions, photographs, and where relevant links to
videos hosted on Vimeo.
All information should be compiled into a single PDF document to be uploaded to the
Sculpture Dublin website.
4. Proposal: please submit your proposal, including consideration of the following:

• Why this commission is of interest to you, and why you feel your practice is
best suited to this particular brief;
• Experience of creating original, high quality artwork and working through
consultation-based, engagement-based and collaborative processes;
• Proposed approach to working with the Dublin City Council Culture
Company to facilitate a creative local engagement project which will
inform your Stage Two submission to create a permanent sculpture in
Kildonan Park.
• Your Proposal should be compiled into a single PDF document to be
uploaded to the Sculpture Dublin website.
Please note:
• Submissions for this opportunity will ONLY be accepted via the Sculpture
Dublin website at www.sculpturedublin.ie.
• All 4 parts of the application must be completed: Contact information, CV,
Documentation and Proposal.
• The maximum file size is 25MB.
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SUBMISSIONS – STAGE TWO

Stage Two will comprise of a limited competition, with up to three shortlisted artists
invited by the Selection Panel to submit proposals for the creation of a permanent
sculpture in Kildonan Park. A detailed brief will be issued for Stage Two submissions
including, but not limited to, a proposed work or process of co-creation with
community stakeholders; visualisations and technical information as required; a
budget, project plan and timeline for development, production and installation.

SCHEDULE

6 July 2020
28 August 2020
4 September 2020
11 September 2020
14 September - 9 October 2020
12 October 20-22 January 21

5 February 2021
8 February-5 March 2021

March-October 2021
November 2021

GENERAL CONDITIONS
•
•
•
•
•
•
•
•

Open Call for proposals.
Site Visit / Briefing.
Queries submitted.
Closing Date for Stage One Applications.
Selection Process – The Selection Panel
will meet and select a shortlist of up to 3
artists.
hortlisted artists’ facilitated creative
engagement projects involving
members of the local community, the
Culture Company, park design team and
Sculpture Dublin.
Closing Date for Stage Two Submissions
Selection Process – The Selection
Panel will agree the selection of one
proposal, leading to the engagement of
the commissioned artist and signing of
contracts.
R&D and Production.
Installation and unveiling of the
completed commission.

Artists can apply for ONE Sculpture Dublin commission only.
Artists can submit ONE proposal only per Sculpture Dublin commission.
Late submissions will not be considered under any circumstances.
As this is a two-stage open competition, no fees will be paid for Stage One
submissions. Shortlisted artists will receive a fee for their participation in the
creative engagement projects and development of Stage Two submissions.
No feedback will be given on Stage One proposals. Artists selected to develop
their proposals for Stage Two will be provided with feedback if requested.
The Selection Panel’s decision is final, and it reserves the right to contact
applicants in order to clarify any issue which may arise in the course of the
selection process.
Artists or teams may be asked to supply the names and contact details of
referees as part of the selection process.
Dublin City Council reserves the right not to award commissions and in this
instance reserves the right to pursue other selection processes.
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TERMS AND CONDITIONS

• The sculptural element of the completed artwork must be deemed ‘permanent’,
i.e. with a lifespan of no less than 20 years.
• The successful artist will be issued with a contract.
• The appointed artist/team will be required to have the following insurances:
1.

Public Liability Insurance cover of €6.5 million with an indemnity to
principal extension

2.

Employers Liability Cover of €13 million with an indemnity to
principal extension (where employees are engaged to work on the
Commission).

3.

Please note: The Commissioners will not insure equipment belonging
to the artist or their associates.

• The artwork must comply with Health and Safety standards. The successful
submission will be subject to Health and Safety checks.
• Child and Vulnerable Adults Protection: Artists will be required to undergo Garda
vetting to move forward to the community engagement phase of the project.
• The appointed artist will have to supply a current Tax Clearance Certificate prior
to signing of contract and for the duration of the commission.
• Applicants should note that all commissions awarded are VAT inclusive (whether
VAT liability lies with the artist or the Commissioner). Non-resident artists from
EU and non-EU countries must be aware of any tax or VAT implications arising
from the commission and ensure that any costs arising from this are included in
their budget.
• Dublin City Council is subject to the provisions of the Freedom of Information
Act (FOI) 1997, 2003. If you consider that any of the information supplied by you is
either commercially sensitive or confidential in nature, this should be highlighted
in your submission and the reasons for the sensitivity specified. In such cases, the
relevant material will, in response to a FOI request, be examined in the light of the
exemptions provided for in the Acts.

GDPR COMPLIANCE

The purpose for processing the data you provide is for the selection of a new public
sculpture for Kildonan Park. The information you provide will be accessed by the staff of
Sculpture Dublin, Dublin City Parks & Landscape Services, the Arts Office and invited
external specialists, and may be shared with other relevant Dublin City Council staff.
Your information will be retained for 6 years if successful and 1 year if unsuccessful
with your application. This process is being undertaken in accordance with the Arts Act
2003.
If you do not furnish the personal data requested, Dublin City Council will not be able to
process your application. You have the following rights, in certain circumstances and
subject to applicable exemptions, in relation to your personal data:
The right to access the personal data that we hold about you, together with other
information about our processing of that personal data
• The right to require us to rectify any inaccuracies in your personal data.
• The right to require us to erase your personal data.
• The right to request that we no longer process your personal data for particular
purposes.
• The right to object to our use of your personal data or the way in which we
process it.
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Please note that to help protect your privacy we take steps to verify your identity
before granting access to personal data. If you would like to exercise any of these
rights, please submit a request to Dublin City Council’s Data Protection Officer
outlining the specific details of the request: Email: dataprotection@dublincity.ie | Tel:
01 2223775. All valid requests will be processed without undue delay and in any event
within one month of receipt of the request. This period may be extended by up to two
further months where necessary.
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APPENDIX 1

HISTORICAL CONTEXT

The place name Finglas comes from the Irish Fionnghlas, meaning “clear streamlet”. It
is derived from the name of the Finglas River, now culverted, which runs through the
modern-day village before joining the River Tolka at Finglas Bridge. The fresh water of
the stream and accompanying spring (now known as St. Patrick’s Well and located on
Mellowes Court) attracted early settlers to the area.
According to legend, St. Patrick passed through Finglas and blessed the land there. In
560 AD, St. Cainnech (more commonly referred to as Canice), a student of St. Mobhi at
nearby Glasnevin, established a monastery at Finglas on the site of St. Canice’s Abbey
on Church Street. It grew to be one of the most important early Christian monastic
settlements in Ireland. With Tallaght, it was known as one of the “Two Eyes of Ireland”
keeping the country’s new faith strong. Nothing of the original complex survives but
the Nethercross, a ninth century high cross carved in granite in the image of a crucifix
St. Canice carried with him, can still be seen in the graveyard of the old church. It
was re-erected in 1816 by the antiquarian Rev. Robert Walsh, having been buried for
safekeeping during the Cromwellian invasion. The extant ruins of the abbey date from
the tenth to twelfth century.
From earliest times Finglas was of strategic importance and appealed to those who
wished to assert their dominance over the area. It enjoyed an elevated position
looking south over Dublin town and was located on the main trading route from the
north-west of the country. With result, it was subject to frequent Viking raids. In 2004,
archaeological excavations uncovered a Viking burial site containing the 1,100-year-old
skeletal remains of a woman and various grave goods, including an exquisite
Scandinavian brooch. The presence of Vikings in Finglas endures in the Norse black
raven crest that symbolises the area and several local place names, including Kildonan.
Various Irish translations exist, conjoining coill or cill (“wood” or “church”) with Odin
(or the Irishised Dónáin), the Norse god of wisdom, poetry and death, to form “Odin’s
Church” or “Odin’s Wood”. To the Vikings, this was essentially one and the same thing:
sacred groves played an important part in Norse pagan religious practice as places of
worship and sacrifice.
Brian Boru sent troops to destroy the trees of a forest north of the River Liffey following
his defeat of the Dublin Vikings at the Battle of Glen Máma in 999 AD. The Irish Annals
record the name of this forest as Caill Tomair, the Woods of Þorr, or Thor – Odin’s
son. This forest, and that of Odin, may well have been part of the great oak forest
recorded on maps well into the nineteenth century as Finglas Wood. Today it survives
in contemporary road names like Oakwood Road and Finglas Wood Road, and it is
said that its trees were used in the construction of Westminster Hall’s extraordinary
hammer-beam oak roof, the largest medieval timber roof in Northern Europe, dating
from 1393.
In 1172 the army of King Henry II arrived in Finglas and the area was settled by the
Cambro-Normans. Prominent families secured landed estates there and built manor
houses, some of which, like Dunsoghly Castle near St. Margaret’s, are still standing. In
the thirteenth and fourteenth centuries Finglas was controlled by the Archbishop of
Dublin. The remnants of the Archbishop’s mansion, built in the grounds of the original
monastery and known as The Court, survive as a local landmark on Patrickswell Place
and are known as King William’s Ramparts. While this is likely an inaccurate description,
it is reported that King William of Orange and 30,000 of his troops made camp at
Finglas for a number of days following the Battle of the Boyne in 1690. While there
he issued the Declaration of Finglas, a pardon for those of the Jacobite forces who
had surrendered to him. Its convenient location for military campaigning had been
highlighted several years previously when the Duke of Ormonde used Finglas as a
staging post for his army before launching his unsuccessful Siege of Dublin in 1649.
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The Village of Finglas, 1836, engraving, Dixon Slides Collection, DCC Library & Archive

Despite being little more than a prosperous rural village, by the 1500s Finglas was
described as ‘a fine town’, and alongside the farming of the pastureland that covered
much of the surrounding area there were several calp limestone quarries, a cotton
mill, smithy, brewery and tannery. As the northside of Dublin became increasingly
fashionable, Finglas became a popular sporting resort for the upper classes, many of
whom hunted and built fine residences in the area. The names of these – Jamestown,
Farnham, St. Helena’s – are reflected in many of the area’s contemporary road names.
One architecturally significant example of these ‘Big Houses’, Rosehill, can still be seen in
the village. Originally it overlooked the village green, which from the 1700s to 1845 was
the site of the annual May Festival, a ‘noted pleasure fair’ complete with Maypole, greased
pig chasing and sack races that took place on 1 May.
In the late 1800s many of the gentry’s country retreats were converted into asylums
and sanatoria serving the nearby city. Aside from this, the nineteenth century saw little
change to Finglas’ isolated rural character. Life there was focused on the village green,
churches and local school, and remained so until the 1950s save for one brief notable
development at Kildonan – the establishment, in 1932, of Ireland’s first commercial
airport on the grounds of Kildonan House, which now lies on the north side of the
M50 motorway.
Hugh Cahill, a wealthy car dealer, was granted the country’s first civil aerodrome license
and built a hangar large enough to accommodate twenty aircraft and an adjoining club
house on land between Kildonan House and what is now Huntstown Power Station.
Kildonan Aerodrome predated the establishment of Dublin Airport at Collinstown, and
Cahill also set up the country’s first commercial airline (or air taxi service as it was then
known) – Iona Airways. The purpose of the airline was to provide taxi work, joy flights and
instruction. The aerodrome was a popular attraction for Dubliners, and in July 1933 the
British aviator Sir Alan Cobham visited Kildonan with his famous ‘Flying Circus’ – a troop
of aeroplanes and stunt pilots performing tricks. His air displays were designed to delight,
entertain and prove the safety of this new mode of transport. Thousands attended,
with many paying to go up on short ‘joy rides’ in Cobham’s fleet of planes. Another, more
low-key attraction at Kildonan was local curate Fr. Furlong, who was a member of the
Kildonan club and regularly flew with his Irish red setter, Bruno, beside him in the cockpit.
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Lady Heath and Williams with ‘The Silver Lining’ at Kildonan, Chris Bruton Collection.
Available via www.ionaairways.com.

In 1934 a new company named Everett Flying Services bought Kildonan Aerodrome,
and in 1936 Mary, Lady Heath, the most celebrated aviatrix of the 1920s, and her
third husband purchased it. Born Sophie Pierce-Healy in Co. Limerick in 1896, she
completed a degree in agriculture at the Royal College of Science for Ireland and was
an accomplished athlete. Mary took her first flying lessons in 1925. During her brief
but glittering career she became the first woman to hold a commercial flying licence
in Britain and the first to parachute from an aeroplane, set several altitude records,
won many races, and made front-page news when she became the first pilot to fly an
open-cockpit plane from Cape Town to London. She alighted at Croydon Aerodrome
following her three-month journey wearing a fur coat, pearls and a cloche hat. A serious
accident at the National Air Races in Ohio in 1929 effectively ended her flying career
but did not dampen her passion for aviation.
Aer Lingus was established at Collinswood Aerodrome the same year that she bought
Kildonan, and while the Finglas aerodrome closed just two years later it made a major
contribution to the history of Irish aviation as a training ground for many of the pilots
who went on to work for the national flag-carrier in its early days.
It was not until the 1950s that the suburb of Finglas as it is now known began to
emerge. In an attempt to provide modern housing for families living in squalid
conditions in Dublin’s north inner city, Dublin Corporation bought lands in Finglas East
and built new local authority housing estates from 1950 on. Later developments in
Finglas West followed, with over 3,000 homes completed. Several estates there are
named after prominent Irish republicans from the early part of the twentieth century,
such as Barry, Casement, Plunkett, Mellowes and McKee – the latter of whom are
also commemorated in memorials located in the village. Employment was offered
locally through factories like Gateaux, Downes (Buttercrust) Bakery and Merville
Dairies (later Premier Dairies), but the area experienced a mixture of fortunes over
the coming decades, with unemployment and anti-social behaviour associated with
it throughout the 1980s and 90s. The Celtic Tiger brought with it an unprecedented
level of development, with the historic village centre by-passed by the dual carriageway
and almost obliterated, while ex-factory lands in South and North Finglas have been
cleared to make way for modern apartment blocks and retail parks that have seen its
population swell.
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APPENDIX 2

SITE MAPS AND PHOTOS

Google Satellite view of Kildonan Park with existing perimeter marked in red, June 2020.

OpenStreetMaps view of Kildonan Park with existing perimeter marked in red, June 2020
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APPENDIX 3

CONCEPT PLANS FOR PARK
REDEVELOPMENT PROJECT

Topographical survey of Kildonan Park

Concept plan for the redevelopment of Kildonan Park.
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